associated public scandals -and in these, a text's author may not even be a major player. Often, indeed, these studies replicate the logic of public literary scandal or of (perceived) 'subversion' which they analyse, in that they proceed with only an initial, glancing reference to the putative scandalon or subversive agent. Literary facts tend to be occluded by extra-literary facts. Secondly, and relatedly, these scholars are chiefly concerned to elaborate theories of the relation between aesthetics and cultural politics, in which the former is usually subordinated to the latter.
The emphasis of most contributors here is a little different. They focus more on the literary texts as texts and on the self-understandings of the authors in question. Without necessarily adopting the stance of defenders of sullied reputations, they seek to recover the literary work and the authorial project from behind the fog of accusation and counteraccusation, appropriation and exploitation. Without neglecting the contingent interactions of the logics of individual (self)marketing, collective cultural politicking, legal constraints, media opportunities, and occasional moral panics, these essays try not to let the grey glare of these extrinsic factors hide the possibly greener logic of the texts. 4 This volume joins the growing body of work concerned with the relations between literary (and other cultural) works and legal questions and discourses: the burgeoning field of Law and Literature. In the USA this field is associated with efforts to import into the study of law some of the critical methods of postmodern literary theory. 5 In the German context it seems to have been domesticated in studies of legal aspects of literary culture or literary representations of questions of law and the philosophy of law. But the recent collection edited by Claude D. Conter (2010) on Justitiabilität und Rechtmäßigkeit (justiciability and juridification), 6 that is, the constitution of literary and other cultural texts as objects of law, demonstrates that German work in this field combines legal and literary studies in increasingly stimulating ways. Conter's contributors' themes -censorship, conflicting rights to freedom of expression and privacy, intellectual and moral property, and taboo 7 -are also ours. Still, when Conter describes the volume's purpose as being to demonstrate that literature can always be subject to legal action (can be 'justiciable'), hence that law is a category of the sociology of literature, and that 'literature as a social system' develops along or through 'processes of juridification ', 8 this suggests a more systematic ambition than ours: a greater faith in the likelihood of reaching general conclusions about the interrelations, not just of law and literature, but also of all the other entailed forces of cultural and social change: in economics, ethics,
